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An Art Studio Program Developed With An Art Questioning Strategy
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A way to assist students in progressing to a mature, involved studio leve, isto utilize a questioning strategy that requires
observation, discussion, contemplation, planning and decision-making prior to production and reflection. During these
activities teacher and students will look at awork of art, discuss questions, then plan and produce art.

An art questioning strategy requires active participation of students observing art, sharing knowledge and developing
imagination. Questioning and responding strengthens students’ involvement and encourages othersin seeing. It promotes
higher order thinking skillswhich canbetransferred to ahigher level of studio commitment. Whilelooking at and talking about
awork of art, students will discuss context, content, process, and purpose. This will develop perceptual intellect prior to
independent studio planning and production. A student will then have astrong knowledgebasewhich may beusedinacreative
manner. Objectives to consider accomplishing during the questioning strategy are: increasing thinking, analyzing and
discussion skills; developing perceptual knowledge; emphasizing productive thinking skills; and discovering meaningful
information to act as studio motivation.

In utilizing aquestioning strategy prior to studio production, ateacher may consider proceeding asfollows. First observe and
discusssevera worksof artin mediato be utilized. Select workswhich represent specific artistic problems. Select questions
which are appropriate for a particular class. Concentrate on discussing facts and knowledge about art.

Facts and Knowledge About Art. Determine by whom, when and wher e the art work was created. Such knowledge may
provide insight about the purpose and meaning of art. Comprehending and using art information increases the ability to
determine why awork is created and to garner information for future production of art. For example: Select awork of art and
gather information about it. Consider: Who madethis? ¢ When and where wasthismade? « What prompted the artist to make
this? « How has art knowledge or experience contributed to this work? ¢ Did the time and place shape this work? « What
influences are shown? « | s there a connection to art made before or after this work?

Compareworksof similar theme and different stylesor cultures. What cultural artistic standards are illustrated? « How
has society influenced thisart work?« How thiswork would bedifferent if doneby another culture, in another style, in another
time period? ¢ By what stylistic standards doesthiswork demand to be judged? « How does a culture determinewhich objects
are art? « What role do traditions and history play in creation, interpretation and evaluation? « How does this work show
economic, social, religious or ethical value? « What reasons did the artist/designer give for creating this? e How isthe subject
conveyed? Explain. « What more would you like to know about the artist/designer?

Next exploreart content. Develop discussion utilizing selected questions: Investigate what the work of art isabout, theidea
or intended meaning being conveyed in the art work. | students are to communicate ideas through their work, they should
beabletolook at, respondto, and give meaningto art observed. Art contentiswhat thework isabout; functions, andtechniques
describehow theart content isconveyed. For example, look at awork and ask some of these questions. « What arethe features
one perceives? « Explain how ideas or objects have been used: What is the focus of attention? « What should be noticed?
« How wasthis art work put together? ¢ Decideif and how principlesand elements are utilized? « Why do some images make
you think? « Describe the symbols. « Explain the environment shown. « How do these images communicate or inspire?+ How
doesthiswork expressafeeling or thought?Classify thebeliefsillustr ated: How isthisunique?« How areimagesandfedings
related?« Analyzetheart from different critical philosophies: asanimitationalist, aformalist, expressionist, apost modernist
orasocialist: Marxist or feminist. Evaluate different conclusionsfromthese pointsor view. Planfor, recognize and capitalize



on aesthetic questions asthey arise during review: « Isthis art? « Doesthis object have aesthetic value? Trand ate the subject
matter into a statement. « What interests you most about this artwork? « Report on other artworks that resemble this. « Decide
why this style was used. « |dentify the center of interests and give reasons for your choice. » Assess the personal and socia
significance of this art.

Third, evaluatepr ocesses, skillsand techniquesappr opriatefor the obj ectivesbeing devel oped. Describehowan artwork
ismade: theprocesses, techniquesor stepsusedto createworksof art. Alsoincluded aretheselection of tools, materials, media,
and how they are manipulated to communicate ideas and meaning. As students |earn more complex ways and processes of
working, choices are made for specific purposes of communication and ideas. For example: Look at works done in different
mediaand processes. Consider: What arethe differencesintheseworks?« How isapainting, print, drawing, sculpture, vessel,
photo, or design made? ¢ Explain how tools are and are not used in a skillful manner. sAnalyzeif traditional rules of media
or processes must be used or may be broken. « Discuss how the art work shows vast experience or amaster of technique or
skill. « Decide how awork would be different if done in another media. « Debateif the mediaselectedisthe best. « How isthis
technique emotional or intellectual? « How does the artist utilize creativity? « Explore or invent new technical methods. ¢
Demonstrate various ways artists have used media. « What skillswould you need to makethis art object? « Describe the steps
used to make this object.

Next, select and analyze purposesand/or functionsof art. Give areason why the art was made and tell what thiswork of
art hopesto communicate. Art work may be intellectual or emotional; the theme may revea agoal, intent or achievement of
theartist. For example, an art work will primarily: « Record: document; give ahistorical reference s Persuade: teach; show
social values, beliefs or issues; reinforce ideology e Illustrate: explain or narrate « Beautify: idealize; initiate; and represent
* Organize: formal objective arrangement « Redefine reality: stretch the ability to see or feel anew e Visualize the unknown:
imagine, expresse Design: architecture, interior, fashion, industry, graphicsor crafts. Choose several worksof art which have
digtinctly different purposesor functions. ¢ Determine the major purpose of each. Justify your opinion. « Observeworkswith
more than one purpose. Analyze these by asking questions and evauating artists' goals. ¢« Debate other purposes for art. ¢
Review art of various cultures and select workswhich illustrate distinct purposes. Consider these questions: Decide how this
art object should betreated; now, in fiveyears, inten years. « What is your opinion of the object’ s social significance? s What
characteristicsmakethisart object valuable?« How doesthisobject fit your ideas of beauty or good design?+ How would you
incorporate this artwork into your personal life?

At the conclusion of this visual investigation and after responding to selected questions about art, students should be well
prepared to develop substantive art products. Students should be instructed to complete some of the following: Plan: Ina
sketchbook collect references, imagesand drawings. Research and plan the purpose, concepts, processand/or content of work
to becompleted. Keepwritten and visual notesregarding goals. Experiment with mediaand do preliminary studiestoresolve
technical pitfalls. Sketch many possible compositions. Produce: Proceed in an analytical, intuitive, intellectual, emotional,
objective or subjective manner. And work, work, work at making art. Givethe mind, eye and hands an opportunity to unite
agpirations. Reflect: Review productsin processasan objective viewer. Consider processand goals. Evaluate: Recognize
plans which were achieved and accomplishments which were the benefit of intuitive creative processes. Make decisions
regarding new production plans and goals and get to work again. Produce a series which shows clear direction and purpose.
Analyze the completed series for aesthetic success. Note strengths and weaknesses and begin anew.

Using this indepth questioning strategy with studio production will promote a perceptual, intellectual foundation and assist
indeveloping individual stylewith rich and varied personal artistic results. A teacher utilizing an artistic questioning strategy
prior to studio production will find that student’ sthinking skillsare of ahigher order and these skillswill transfer to a higher
level art production.
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